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When we make a 
magazine, we start the 
layout from scratch and
add the tag, “PREVIEW” 
in a blue note on the 
left side of this 
editorial page.
 The sequence of the 
editorials inside the 
magazine is more or ess
determined by when they
are made. All can watch
the transmutation of 
the preview into the 
completed published 
online magazine. All 
editorial photos are 
made for or by the 
magazine, & shown after
agreement with model.
  At the time of its 
publication (for 
publication times, 
confer website) all 
content is in place. It
is only at this time 
that the “PUBLISHED” 
stamp will appear on 
the left of this page, 
and published online 
magazines goes to 
archives with ISSN
number and are
always available in
unchanged form.
Each text and each
photo in every
photo editorial, as
well as the fashion
art showing trends
of this season, are
original material
made for this issue
by BERLiNiB. 
Copyrights: Fashion
bloggers can reblog
images with
suitable
acknowledgements to

magazine, models and 
photographers, confer 
the DIRECTORY section 
at our website for more
info. All content can 
be accessed with both 
large screens such as 
on a PC, and through 
small screens such as 
on a phone. 

  Talented folks and 
fashionistas who wish 
to work with us, please
contact us. We are 
always open to hearing 
from models, writers, 
photographers, 

stylists, make-up 
artists, set designers,
fashion designers, 
advertisers, and other 
enthusiastic creatives 
who wish to contribute 
by quality direct 
communication.
We have decided to go 
entirely for ‘digital 

paper’ which includes 
PDF. With top of the 
line equipment, and the
great taste and 
creative skills of our 
contributors, we create

excellent results 
within this frame.

Aristo Tacoma 
In iB: founding editor;
at times stylist and 
photographer
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sponsoring. All issues 
are available for free 
as quality PDFs, viewed
eg with Adobe PDF 
Reader, at 
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as jpg of pages at 
associated websites for
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Yoga4d von Reusch 
Gamemakers. 
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magazinee. Ads need to 
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  The content of each 
published BERLiNiB 
Magazine is copyright 
Stein Henning B. Reusch
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content can be 
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context, including 
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without having to ask 
contributors first; 
consult copyright info 
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with Linux. 
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BERLiNiB is at 
berlinib dot com,
which refers to 
industrialbabes dot
com, and published 
only on the 
digital paper  “ ”

format PDF. This 
opens elegantly in 
Adobe PDF reader on
a phone eg with the 
Edge browser, and  
at any typical 
large screen 
computer. The 
magazine comes 
three times pr year.
Page numbers refers
to A3 pages. 

Age:
Before the onset of covid19

in 2020, this magazine
featured only women in late
teens & older. As an article
in 2021/B explained, several
fashion magazines incl. us,

switched at this point to
feature also many of the
youngest models, but in a
manner consistent with eg

the family-friendly  rules' '
of such as social media, and
in a way that continues to

relate also to the fashion of
those in the late teens &

older. 

Cover
model:

Leonie 

at @lolli_ 
tanzmaus  
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[This is a very
early preview

of this
magazine for

2023]

All photos, 
text articles, 

& season-oriented
fashion art  

are original
material made

by/for BERLiNiB &
for the youngest
with parental

consent
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style and
fashion

in this
magazine
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 Fashion
trend

overviews

Money-
making
trends

..and towards
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completion of
each number:

Our
lighthearted
TNS section
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ish 
cycle

To what 
extent can  
ballet, 
which is in 
many ways 
timeless, be 
the  fashion
of the 
moment?

Fashion model is 

Leonie, at
@lolli_tanzmaus,
also our cover 
model this time;
fashion 
photographer is 
Fotograf Na, at
@schullarts_75.
Make-up and 
styling: Na and
Leonie.
Text and
general styling 
advisor: AT.
Fashion brands in 
editorial include:
BLOCH, Decathlon, 
F.R.Duval, Grishko

Whenever
Hollywood,
or such, decides to 
make a blockbuster 
out of the life of a
ballerina, there is 
a sense that Ballet 
is a Must, and it is
reflected all over 
the place, also on 
Vogue frontcovers. 
That is one point. 
Another point: when 

the world has an 
urge to experience, 
even as escapism, a 
bit of extra supreme
health, the 
esthetics of the 
ballerinas instantly
leap into fashion. 
The prediction is: 
with 7 billion 
people on the 
planet, such urges 

are recurring now to
the extent they are,
and practically will
always remain so, 
continous. That 
doesn't mean, 
necessarily, that 
families flock to 
see the Nutcracker 
to an exen more 
overfilled extent 
than normal. It can 

mean that states 
rush to support 
experimentative 
ballet inspired 
contemporary dance 
more than their 
minuscle normal. But
perhaps more 
importantly, it 
means that the girls
who have the passion
and opportunity to 









[cont.]
fine-hone their 
ballerina skills 
through many hours
of training every 
week are not seen 
as a kind of 
bodily nerds 
belonging to an 
odd elitistic 
sect, but rather a
bit like muses, 
whose mere 
apparently 
effortless and 
beautiful presence
is enough to 
elicit a tendency 
for many others to
be more 
intelligent, 
optimistic and in 
tune with 
themselves, 
creatively. They 
can become 
celebrities but it
is part of the 
code of ballet 
esthetics, is it 
not, to have a 
sense of un-self-
consciousness 
about their both 
erect yet flexible
motions and poses;
a gaze that says, 
this is light 
yearning for 
light, perhaps you
are in the ray, 
too.



[cont.]
A dancer has a 
training that 
enables her to 
simultaneously give 
attention to several

forms of esthetical 
body display, 
including such as 
active use of the 
muscles in her feet,
stomach kept flat 
and elegant, and 
beautiful shoulders 

with an erect pose; 
having a smile 
within that may or 
may not express 
itself as a physical
smile but which 
tends to tilt the 
head suitably 

forward and up, up--
up towards the 
light. Like someone 
playing golf, there 
is a handful of a 
handful of a handful
of simultaneous 
processes attended 

to in each moment to
yield as many forms 
of balanced grace 
from all viewpoints 
as possible. And, of
course, at key 
points in the dance,
there is a sudden



[cont.]

effortlessness--not 
just in expression, 
but in experience, 
that is also a 

meditation, a peak 
experience, maybe 
even a glimpse of 
something nirvanic.















[cont.]

Many fashion 
photographers seem 
to partake in this 
view, vaguely 
related to the 
teachings of 

Plato
: each has a degree 
of participation in 

the etheric 
idea of the 
model as 
such in herself 
or himself. In lucky
glimpses, it is the 
full and absolute 
that comes forth. 
The art of living, 
the style of living,
whether vegan or 
similarly 
disciplined to exact
health with meat 
components also, 
with exercise, 
sleep, hygiencs, 
laughter, sensuality
and fun, mindful and
emotional 
engagements-- all 
that adds up to the 
by necessity 
somewhat surprising 
radiance 



[cont.]

of the 
model or 
even 
supermodel 
esthetics 
catched on 
camera in 
the 

synchronistic 
moments of 
photographic art. If
it comes straight 
into the lens, don’t
apply an algorithm 
to patch a bit of it
up: we may apply, we
do apply, a toning 
of the whole but the

modification of the 
individual elements 
need to be by the 
spontaneous tech 
flair of the moment.



[cont.]

There is, to beauty,
something of a 
science that is as 
elusive as can be: 
it involves, for 
instance, the 
plentitude of 
interpretations. Is 
it healthy and 
elegant, or other 
than that-- is this 
or that feature 
wonderful, or 
sloppily 
photographed or 
posed? When the 
supermodel esthetics
is sought, one must 
win over as many 
contingencies as 
possible: in other 
words, as much as 
possible must be 
right in each



[cont.]

glimpse for the 
sense of Perfection 
and Surprise 
combined to be.
  In the theory of 
the foundations of 
science there is an 
awareness that for 
each sensory input, 
there are 
interpretation 
possibilities. Take,
for instance, an 
instance in which 
you peek out of a 
house looking for 
indications of a car
that you expect to 
arrive now, or 
within an hour or 
two. Perhaps, doing 
other things, you 
catch a glimpse not 
of a car but, in a 
nearby region, of a 
light that could be 
the carlight. You 
wonder: is that the 
car? Or is it 
another car, nearby,
turning, in order to
park, that lit up 
that portion outside
of the house? Or is 
it perhaps the Sun I
caught a reflection 
of, the Sun perhaps 
getting some rays 
through in an





[cont.]

opening of the
clouds today? 
Or is the 
light perhaps 
always there, 
part of the 
houselight, 
just that I 
didn't quite 
notice it 
before?

So you see the
sensory 
experience may
be rather 
clear: but 
what it means 
may be 
radically 
different 
things. And so
you look for 
more 
indications. 
In this case, 
you could walk
over to where 
you can 
discern more 
clearly.

When sensory 
experiences 
add up to an 
unambigious 
meaning, the 



[cont.]

experience of that 
meaning becomes, in 
a way, the direct 
sensory experience 
itself. And it is in
this way we 
experience the 
supermodel: not 
through this 
feature, or that 
feature, but through
the combination that
MEANS the 
supermodel, and that
is, in a way, a 
direct sensory 
experience of the 
supermodel.

And the proposition 
is, therefore: it is
in ballet a 
discipline, a work, 
a lifestyle, an 
attitude, that lends
itself to add up to 

the perception of 
the supermodel 
because 'more and 
more features' 
become suggestive in
the same esthetical 
direction. Each 
person has a 
particatipation in 
the supermodel look,
when all aspects 
come together 
rightly; and it is 
the task of the 
stylist and the 
photographer to 
elicit these aspects
and portray perhaps 
only these. But when
the model has the 
ground discipline, 
the ground exercise,
and ballet is one 
prime such example, 
the particpation in 
the totality of the 
supermodel concept 
is so much more 
unambigious that it 
otherwise could have
been for the same 
person.
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Text, illlustration: 
Aristo Tacoma

MONEY-
MAKING 
TRENDS

When we look at what 
succeeds in this world 
of cities, computers, 
cars, communications, 
phones, planes, shops, 
networks, apps, music, 
tv, radio, magazines, 
cafees etc --succeeds, 
not just in terms of 
popularity, but in 
terms of making money 

in decent enough ways, 
are there patterns? Are
there general features 
associated with success
in this world of ours? 
Indeed there are.

Let us imagine that a 
shop, whether online or
in the physical world, 
is going to be set up. 
The place of it 
matters, and how it is 
announced matters, and 
when it succeeds, it is
typically giving 
experiences to people 
along these lines:

THE MONEY-
MAKING SHOP
1.
It's interesting in an 
immediate sense. Ie, it
matches the sense of 
perceived importance or
value or beauty in a 
direct way.

2.
It's either pain-
reducing or joy-
increasing or answering
a felt necessity. Even 
pure water is highly 
delicious when there is
the pain of too much 
thirst. But when food 
and drink are 
satisified, there are 
higher enjoyments-- 
Abraham Maslow 
suggested the idea of 
an 'abundance mode' for
such higher longings of
actualization of 
oneself.

3.
It's safe enough and 
socially respectable 
enough. The 
respectability may be 
of some less concern 
when there is much 
privacy. Respectability
touches also on brand 
recognizability in many
cases. Who one regards 
as socially important 
matters and varies of 
course muuch from 
person to person. 
Endorsement from 
relevant popular 
persons and brands are
usually extremely 
positive factors.

4.
It either opens the 
door to more good or at
least does not close 
doors.

5.
It is experienced also 
mentally. Ie, it fits 
with the minds of the 
customers. People may 
take time. 
Unsurprisingly, a 
typical advise is: 
keep repeating 
the message in as
many relevant 
media as 
possible.

6.
It is having a sense of
future open doors about
it. Ie, it fits 
positively with the 
time experience, the 
upcoming times, of the 
customers. In many 
cases, this also 

involves the importance
of seeing that as a 
person engages with a 
shop, a company, this 
involves a sense of 
duration of the shop. 
But it also can concern
the nature of what is 
bought: the item or 
service is such as lead
to good experiences or 
satisfaction of 
important goals of 
another kind.

7.
It fits with a sense of
what is importance for 
one's style, or at 
least does not 
contradict it, and/or 
with one's sense of 
humour.

8.
For repeated shop 
interactions, there is 
a sense that promises 
are kept, that time of 
the customer is 
honored, and that the 
customer gets a little 
more rather than a 
little less than 
promised.

When one is one of 
several trying to make 
success of a project or
a business, there are 
questions of 
cooperation and the 
presence of skills and 
poweers and 
connections, and 
additional, let's say 
'psychological 

factors'.

THE SUCCESS
COLLABORATION
1.
The collaboration has 
the smile in it. 
Humour: the brain wave 
of insight, creativity,
perceptiveness, good 
work flow.

2.
The collaboration has 
honesty about the facts
in it. Enough precision
about time factors. 
Stuff like that.

3.
The individual worker 
keeps criticisms and 
intrigue-like thoughts 
to herself or himself 
and only offers 
suggestions for changes
about something when 
patient perception has 
preceeded the 
observation.

4.
The worker is happy 
about the successes of 
the other workers and 
about the experience of
satisfaction, joy, 
pleasure in the 
customers.

5.
The worker is good at 
keeping personal 
ambitions in check 
within the environment 
of the working together

with others, so that 
these personal 
ambitions do not lead 
to a reckless, private 
attempt to expand the 
job definition. In that
sense, a humility 
relative to the 
definition of work in a
larger context makes 
sense.

5.
Most jobs aren't a 
democracy but part of a
hierarchy of some sort 
or antoher. “You got 
the job: stick the code
if that's what it takes
to get on with it.”



COMMENT

On the 
hidden 
ocean

Aristo Tacoma

As one who has grown up 
with science on all sides, so to
speak,--near a university and 
with university folks often in 
the house--I know only too 
well that many scientific 
studies are characterized by 
an eagerness on behalf of the 
scientists to interpret results 
in a certain direction: they 

may do it mathematically 
well, they may be rather 

cautious in drawing 
conclusions, but the whole 
ship, so to speak, of 
interpretation is typically 
weighing many tons and may 
not reflect nearly all nuances.

I say this because, as far as I 
can tell, scientific research on 
human sexuality has scarcely 
begun. This is echoed in 
culture, which, though 
sexuality dominates from the 
sides, so to speak, it has not a 
serious stamp on itself, 
whether in science or in 
society. Add to that the 
condemnations of sexualitty 
rampant in many cultures, 
whether religously based or 
founded on more secular or 
political ideas.

There is a way in which 
sexuality and intelligent 
creativity belong together, 
and, as far as I can tell, has 

always done so, in ways 
which are subtle and complex
and which rarely are talked 
about in rarified and adequate
terms. Of course, many who 
have read their Freud etc have
said things that give a flavour 
of credibiliity to sexuality in 
this or that way. For instance, 
they may have suggested that 
such and such person—
perhaps Picasso, 
Dali--'channeled their sexual 
energy or libido'. So, there, at 
least, sexuality has got some 
reputation--'energy'. But 
energy is also adrenaline, 
electricity, caffeine – and 
oil. Energy is not 
necessarily subtle.

Even in cultures that to some 
extent honor sexuality as 
divine, such as in the 
tantra/chakra traditions, there 
is still a tendency to say: 
sexuality is an animal instinct,
and lower than the golden 
impulses of the 
compassionate heart. It is the 
raw, sometimes aggressive 
force that also has procreation
as part of itself. Now there is 
no denying that some forms 
of testosterone-driven action 
can have an aggressive slant 
or even involve killing; nor is 
there any denying in that 
procreation can be, and in 
fortunate circumstances can 
be intended to be, a beautiful 
result of healthy  sexuality 
with mutual benefits.

But in one way or another, 
every one of these types of 
attitudes to sexuality, as just 

mentioned, appear to me to be
mere aspects of what 
sexuality is all about. To me, 
it seems like we have an 
hidden ocean here--
sexuality--and that, for 
reasons of fear, haste, 
prejudice, have got into the 
habit of focussing on 
geometrical features of some 
shapes in that ocean near the 
shore, overlooking, in the 
process, the majesty and 
presence of the whole hidden 
ocean.

There are exceptions: there 
are those who have honored 
the oceanic vastness, but they 
have somehow too often 
become marginalized in how 
society have plowed on to 
discuss sexuality eg in 
political terms.

Let us try here, motivated by 
this background, to set some 
records about the concept of 
sexuality straight—so to 
speak. Here:

Sexuality is not merely an 
energy, it is a shaper of 
energy. It is not merely an 
animal energy, but something 
which connects to the most 
humane and most soulful of 
all feelings, namely 
compassion; and it does so in 
its fascinating and sometimes 
mysterious mingling with the 
appreciation for beauty tinged
with cosmic spirituality. 
Sexuality is not merely an 
orientation or attraction or an 
energy that goes this way: it is
a source of mental events, 

intuition, intelligence, 
creativity and order so as to 
make action magnificent and 
esthetical. Sexuality is not 
merely tied up to such orders 
of health as are connected to 
human procreation: it is, 
while perhaps fuelled by 
human beauty, something that
touches on and indeed 
deepens every form of 
technical, logical, intellectual,
physiological and 
procreational capacity that a 
person possesses. The 
awakened and realized sexual 
energy is a mental and 
spiritual peak, far greater than
a merely physiological 
response of the body—just as 
the greatest joy of sex is not 
in the physical climax but in 
the long dancing activity 
before that--a peak that 
nurtures the refined aspects of
our minds and heartfelt 
feelings, and rejuvenates the 
skin and replenishes a fresh 
outlook on life and a bright 
sense of the future.

By the way: There is some
scientific evidence for one 
thing that ties beauty to 
sexuality in a way that may 
not to all be entirely obvious. 
A study [reference for anyone
who is interested can be 
provided] indicated that poly-
activity is statistically 
favoured to a far greater 
extent by those who are 
typically considered beautiful.
So!
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